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Proyecto Colectivo, Miguel Braceli: “Biblioteca Abierta” Universidad Centrald ; L
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Proyecto Colectivo, Miguel Braceli: “Biblioteca Castellana, Caracas (2013).

Foto: Katiana Cardona
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antes del Taller X FAU
Nuevo. Chacao. 2013. Foto:
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Mongmentbs Horizontales. Espacios Revelados GDL, Siemens Stiftung junto a Goethe-Institut Mexiko y Cultura Jalisco; con la partici-
pacion de estudiantes de TEC, ITESO y ESARQ.
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& miguelbraceli.com/the-naked-school

1 de13 -

The Naked School

Miguel Braceli

I Introduction

All MFAs end with a thesis. In Art Schools we usually call a final
exhibition of art, design, or illustration projects a Thesis Show.
However, this event is not truly a thesis, nor is it entirely an
exhibition. To complicate matters, | want to present this essay as a
“thesis” insofar as it is a proposition, argued and justified even when
it has no proof. The Maked School is thus a proposal, put forth by
the architectural metaphor of a divested building, for an imagined
learning space that aims to bring education closer to the aesthetic
politics of contemporary practice and the public sphere. It is a text
whose ideas | began drafting during my time at the Maryland Institute
College of Art, which for me was a surprising new experience. |
use the word “surprising” because it is a term that entertains both
wonder and disappointment. These sentiments have stimulated me
to generate a text on art and education that allows me to explore
my interest in the synthesis of these two fields, while also probing
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walls which aims to bring artistic production closer to the social
and political contexts that surround them; an approach to reality
that is founded on a learning structure capable of stimulating socio-
aesthetic practices inside and outside the white cube of exhibition
spaces. This text situates itself against the tendency of art schools to
replicate the institutional and market-driven norms of the art world.
I would argue that while art schools strive to become exhibitionary
models for traditional museums and galleries, contemporary
museums today seek to become schools themselves by engaging the
audience with educational projects that imply a radical engagement
with public space and larger audiences. From within this logic, my
aim is to explore the contradiction of a self~absorbed educational
system and an increasingly expansive “exhibitionary complex.™
These ideas are proposed from my perspective as an MFA student
in the US but they are articulated vis-a-vis certain Latin American
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AU LAS en sitio

Abordar retos sociales, politicos y ambientales desde la
interaccion creativa con los lugares y sus comunidades, activando
artisticamente el espacio publico.
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AULA: Laura A ers&@arb taconlaE de Arquitec i‘seﬁo de la Pontificia Un dad Catdlicad Iparago: La |
exﬂpriencia de lo comun (2022). Fotogr | Camp z__*
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AULA: Desobediencia metaboli
Fotografia: Pedro Bonfim Leal:
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AULA: Desobediencia metabollca ‘con Jorgge Menna Barreto y E@lsa Brantes.\
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AU LAS Interregionales

Proyectos desarrollados por artistas en distintas-localidades
de Latinoamerica, conectados por un mismo eje tematico en
colaboracion con curadores invitadxs.

AULAS: Tejidos del Futuro. Colectivo Noganchi (Peru), Grupo Silat (Argentina) Hellen Ascoli, Luisa Gonzalez-Reiche y Negma Coy
(Guatemala) 2023.
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Cortesia: DIAD A Arquitectura.
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RESIDENCIAS  ensitio

Artistas educadores ensenando y aprendiendo con artistas
educadores y mediadores culturales.
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LABORATORIO: Seina: Activacion de tecnolog
Dominguez: “Madre Drone” (2019-2020).

del vacio, con Patricia Dominguez y Andrés Pereira Paz. En la imagen: Patricia



LABORATO RIOS en linea

Experimentacion artistica conectando distintas regiones de
Latinoamerica, abordando problematicas comunes desde el espacio
digital hacia el espacio publico.

LABORATORIO: Seina: Activacion de tecnologias del vacio, con Patricia Dominguez y Andrés Pereira Paz. En la imagen: Patricia
Dominguez: “Madre Drone” (2019-2020).
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J O U R N A L Investigacion artistica

Publicacion digital curada dedicada a la investigacion artistica en
torno a problematicas ecolodgicas y socioculturales actuales de
Latinoamérica.

LA ESCUELA___ JOURNAL. Editores Lisa Blackmore y Alejandro Ponce de Leon. Imagen: Accion con participacion de la comunidad de
Oporapa, Colombiaydurante el proceso de Geocoreografias en 2014. Cortesia: Jaguos por el Territorio.



LA ESCUELA___.

Performance piblico en
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AUDITORIUM en linea

Figuras claves:de las artes que han transformado el arte y la
educacion en Latinoamérica.

Yuyachkani: “Adiés Ayacucho” (2004). Aniversario 33. Fotografia: Fidel Melquiades. Cortesia: Yuyachkani.
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Gabriela Mistral

dhal de Chile.

Fuente: Archivoli
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Eneuentro en la tulpa de la Universidad Autonoma Indl Intercultural
UAIIN-CRIC, y la delegacion de ArTeC. 2022.
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Adriana Castro Hunt
Adriana Maria Urrea Restrepo
Agremiacao LATIDOS
Agustin Diez-Fischer

Albor Arquitectos

Al Borde

Aldones Nino

Alejandra Ortiz de Zevallos
Alejandra R. Bolafhos
Alejandro Ortiz Lopez
AlejandroPonce de Leodn
Alex-Brahim

Alice Lima Nin

INIGERVYEL U

Amado Cabrales

Ana Emilia Felker Centeno
Ana Laura Lopez de la Torre
Ana Luiza Braga

Analy Trejo

Ana Marcela Franca

Ana Maria Duran Calisto
Anamaria Garzon Mantilla
Ana Clara Simoes Lopes
Andrea Ancira Garcia
Andrea Guerra

Andrei Fernandez

Andrés Pereira Paz

Anna Bella Geiger
Anny Ventura Puac
Antonieta Landa
Ariadna Cantis
NAERERNEIE

Arte a 360 Grados
Artur Kon

Astrida Neimanis
Atelié Vivo

Beatriz Coeffé.Boitano
Beatriz Gonzalez
Benvenuto Chavajay
Beth Castro

Brian Smith Hudson
Brunovaes

~Bryan Castro
Barbara Pahlenz de Tavira

CAIO
Camila Marambio
Camila Stip0 Lara

Carla Macchiavello Cornejo.

Carlos Alberto Vargas

“Carmen Jacobo lturbide
Carmen Omonte Miraval

Carolina Castro Jorquera
Carolina Caycedo

Carolina Cherubini
Catalina Tenorio
Catarina Duncan

Cayo Honorato

Cecilia Vicuna

Cinthya Garcia Leyva
Clara Melniczuk

Claudia Calirman

Claudia Capriles Sandner
Claudia Lopez Oviedo
Colectivo Warmi Muyu
Consejo Ancestral Willka Yaku
Costanza De Rogatis
Cristiana Tejo

Cristina Ribas

Daniela Medina Poch
Daniela Ricciardi

Daniel Jabra

Daniel Moreno Flores
danie valencia sepulveda
Deise de Brito

DIADIA Arquitectura
Diana Barquero Pérez.
Diana Rangel

Diego Ventura Puac-Coyoy
Débora Oelsner Lopes
Eduardo Carrera



Elena Ketelsen Gonzalez
Eleonora Fabiao

Elina Rodriguez

Elisa Silva

Elizabeth Catoia Varela
Elizabeth Gallon Droste
Elizabeth Marin'Hernandez
Eloisa Brantes

Emilio De la Cerda Errazuriz
Ericka Florez

Ernesto Rivera

Ese Colectivo

Esteban King Alvarez
Esvin Alarcon Lam
Fabiana Serviddio
Fabiola Uribe

Federico Pérez Villoro
Felipe Corvalan Tapia
Felipe Rivas San Martin
Fernanda Barreto
Fernando Pérez Oyarzun
Fiorella Faillace
Florencia Portocarrero
Flavia Lobo de Felicio
Félix Suazo

Gabo Camnitzer
Gabriela Cherubini

Gala Berger

Galeria MUY

Gerardo Mosquera
Gerardo Zavarce

Gian Spina

Gloria Caceres Vargas
Gonzalo Lagos

Grupo Silat

Guilherme Bento Lago Queiroz
Guilherme'Wisnik
Guillermo Canek Garcia
Gustavo Ciriaco
Handel Guayasamin
Helena Lugo

Hellen Ascoli

- Hellene Aligant

Heysell Leal

Inés Moisset

Jaime Ruiz Martinez
Jasmine Kaur Chehan
Javier Vera Cubas
Javier Zugarazo

- Jenniffer Avila Jordan (Phuyu
-Uma)

Jessica Bricefio. Cisneros
Jessica Gogan
Jesus Torrivilla

Jjoao Paes

John Burstein

Jordi Ferreiro

Jorge Augusto Norena
Jorge Raedo

Jorge Vasconez

Jorgge Menna Barreto
Josefa Ruiz Caballero
Josefina Alcazar

José Arispe

José Luis Falconi

José Luis Macas Paredes
José Miguel Imbaguingo
Juan Carlos Jiménez
Juanita Porras

Juan Pablo Corvalan Hochberg
Julianados Santos
Juliana Lopez Marulanda
Juliana M. Streva

Juliana Steiner

Julian Dupont

Karen Bernedo Morales

- Katherine Chacon

Katia Gonzalez Martinez
Katie Lawson

Kidauane Regina Alves
Labo Ciudadano



Laboratorio Disonancia
La Cabina de la Curiosidad
La Coyotera

La Orilla

Lara Marmor

La Ruidosa Oficina

Laura Anderson Barbata
Laura Arboleda

Laura Uribe

Lia Rodrigues

Lior Zisman Zalis

Lisa Blackmore

Luisa Fernanda Giraldo Murillo
Luisa Gonzalez-Reiche
Luis Camnitzer

Luis Romero

Luiza Proenca

Macia Pinto

Madeline Murphy Turner
Malu Valerio

Manuel Vasquez-Ortega
Marcio Farias

Marga Sequeira
Marialejandra Maza
Marianela Diaz Cardozo
Marie Combette

Mariela Richmond

Marilyn Boror Bor

Marina Guzzo

Marlene Binder Meli
Marta Maccaglia

Martha Alejandro
VEERAERERREINS
Maria Galindo

Maria José Machado Gutiérrez
Maria José Murillo

Maria José Trucco
EERE]EN VY EIEVER
Maria Paz Amaro Cavada
MariaVictoria Guzman
Mauricio Patron Rivera
Maya Juracan

~~Melina Pekholtz

Michele-Albanelli
Michel Gantous
Michelle Farias Semmer
Michelle RiCardo

Miguel Braceli

Miguel Rubio Zapata

- Millena Lizia
-Mirella Maria

Monica Amieva
Monica Amor
Maonica Mayer

Monica Hoff

Nahuel Sanchez Tolosa
Natalia Arcos Salvo
Natura Futura

Nayari Castillo Méndez
Nayse Lopez

Negma Coy

Nelly Richard

Nelson Garrido

Nicole L "Huillier
Nicolas Paris

Nicolas Pradilla
Nicolas Valencia

No hacer nada
NOMASMETAFORAS
Noganchis

Oficina de.Teatro Pedagogico
Pablo Barriga

Pablo Pineau

Pamela Cevallos

Paola Equiluz

Patricia Dominguez

- Patricio Dalgo Toledo

Paulina Hunt Precht
Prisciliano Jimenez
A EWANER
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